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Dr Sherine Mazloum (Ain Shams University) – “To Write/To Revolt as Intransitive Verbs”

Women writings reveal an intrinsic relationship between the interplay of the personal and the political. Representing the private and the public spheres is an ongoing concern in literary and cultural studies in general, but women’s position as in and of this world and their problematic place in any collective identity receives special focus in recent critical studies. This paper studies the intersection of the personal and the political as related to the representation of the 25th January Egyptian Revolution in three texts by three Egyptian women authors who represent three successive generations namely Ahdaf Soueif, Mona Prince and Donia Kamal. The pronouns use in the title of Ahdaf Soueif’s novel Cairo: My City, Our Revolution (2012) underpins the preoccupation of this paper; the my/our pronouns reflect a woman’s divesting herself in the social and political structures of her country; a process whereby the human subject ‘I’ is encompassed in the collective ‘we’ without any attempt of appropriation or self-dramatization. Although writing is an individual act and political engagement (participating in the revolution) is a communal one, both entail continuous struggle and ongoing resistance. The three texts under study offer the possibility of investigating the uniquely woven representation of the personal and the political which acquired new dimensions after the revolution. The paper focuses on two other texts, besides Soueif’s novel; namely, My name is Revolution or Ismi Thawra (2012) by Mona Prince and A Seven Cigarette (2012) by Donia Kamal. It is worthy of mentioning that the three authors are Egyptian writers who have been politically engaged in various forms in the ongoing resistance leading up to the revolution. Moreover, they have participated in the first eighteen days in Tahrir so their texts reflect an interplay between testimonies, recordings, comments, reflections and private memories and experiences. Each text is unique in its selection and structure of events that actually happened during this revolution; however, the visions with which the personal and the political are interwoven together reflect points of intersection and deviation in the three texts. Thus, an exploration of these texts reflects the process of infusing the individual subject(s) and the social practices with an enabling power; this power does not only transcend any attempt to submerge the individual into a collective social reality, but also celebrates the emancipation of the individual through the liberation of the collective. 
Sherine Mazloum is Associate Professor of English Literature in the Department of English Language and Literature, Faculty of Arts, Ain Shams University. Her Master thesis was entitled Feminist Criticism of Virginia Woolf (1996) and her PhD thesis is entitled A Double Vision: A Study of Disraeli’s Trilogy (2002). She has published articles covering a number of interests in cross genre studies, feminist criticism and postcolonial criticism among others.  Sherine is particularly interested in women studies, cultural studies and British Literature.
Dr Abeer Abdelhafez (Cairo University) – “New Women’s Writings in Egypt”

This paper will focus on what can be referred to as ‘New Women’s Writings’ in Egypt, particularly during the 1990s. Many new narratives in terms of form and content were produced by a younger generation of novelists, such as Miral al-Tahawi, Mai Telmissani, Amina Zeidan, and Noura Amin. However, their writings also coincided with themes and concerns of the previous generation of women’s writers, particularly those of Nawal Sa’adawi, Radwa Ashour, Salwa Bakr, and Ahdaf Soueif. These women’s narratives helped create and deepen a ‘revolutionary consciousness’ long before the breakout of the 25th January revolution. This paper aims to map out and explore these various dimensions of Egyptian women’s writings in the few decades preceding the revolution.

Abeer Abdelhafez is Associate Professor in the Spanish Department, Faculty of Arts, Cairo University. She is director of the Iberoamerican Culture Institute at Cairo University. Her courses covers both Spanish and Latin American literature, and Arabic literature and language for foreigners. She received her MA in 1997 and her thesis is entitled Autobiographical Narrative in The House of the Spirits by Isabel Allende, followed by pre Ph.D. courses in research in Hispanic Studies from Universidad Complutense de Madrid (2000). She earned her Ph.D. in 2002 in Latin American Literature (Cairo University). Her research interests include Latin American literature, comparative literature, Arabic literature, and translation (Arabic, Spanish, and English). Abeer is currently working on a book on interactional methods of teaching Arabic language to eradicate illiteracy.
Professor Faten Morsy (Ain Shams University) – “Tahrir Square in Selected Novels by Egyptian Women Novelists”

The scenes of street protests and of millions of citizens marching to and occupying the by now famous Tahrir Square in downtown Cairo has been directly connected to the 25th January Revolution. However, the Square has been the site of the actual condition of firm political resistance on the ground, and as a symbol of subversiveness in Egyptian fiction for decades. A survey of the modern Arabic novel will reveal that modern Egyptian narratives have been embroiled in the revolutionary politics of the country with its successive modern revolutions: in 1919, 1952 and 2011. It is the aim of this study to show that any research on the modern Egyptian novel would necessitate a charting of the history and development of civil resistance under colonial rule and into contemporary Egypt with the diverse reactions to the totalizing  discourses of the 1950s and the 1960s and the disillusionment of the 1970s and the 1980s and beyond.  Indeed, students’ protests in Tahrir Square have continued to figure out in the Egyptian novel for decades. While this study makes references to the works that dealt with the protests of January 1972, followed by the workers' protests of 1975 and the “bread riots” of 1977 respectively,  the paper will focus, however, on the works of Egypt’s most famous women novelists, Latifa El Zayyat and Radwa Ashour. In this respect, the presence of the Square, whether literal or metaphorical, in the works will be studied as the central public space of social, medial and gender activism. To this end, the paper aims to show that the modern Egyptian novel predicted with stunning accuracy the revolutionary fervour of the subsequent uprisings and the dramatic unfolding of events leading to the revolution.

Faten Morsy is Professor of English and Comparative Literature and Chair of the Department of English Language and Literature at Ain Shams University. Her research interests include the study of literary forms with a literary historical perspective. She has published extensively in areas that deal with issues on postcolonialism and feminist literary theory. She taught English and Comparative literature for a number of years in Morocco and Bahrain.
Professor Caroline Rooney (Kent University) – “Egypt’s Revolution, Our Revolution: Revolutionary Women and Transnationalism”
The title of this paper alludes to Ahdaf Soueif’s Cairo: My City, Our Revolution, the description of this book stating: ‘People everywhere want to make this Revolution their own, and we in Egypt want to share it.’ This address seeks to affirm this perception while exploring the paradox of how the Egyptian revolution combined inclusiveness, as a structure of feeling and a praxis, with a specifically Egyptian sense of self-recovery, as expressed in the slogan ‘Egypt I’ve missed you.’ This further concerns the question of whether this case of a specifically Egyptian inclusiveness pertains to the markedly feminine aspects of the revolution. In order to develop this speculation, the presentation will first discuss the role of the feminine in cross-cultural solidarities with reference to relevant examples from contemporary Egyptian literature, as well as with reference to British writer Ethel Mannin. It will then go on to explore the work of Huda Lutfi with respect to its emphasis on the feminine inflections of popular culture. Through attending to the role of the feminine in both cross-cultural solidarities and popular culture, the consideration is how the revolution not only depended on the contributions of women but, more radically, on feminine forms of inclusiveness.

Caroline Rooney is Professor of African and Middle Eastern Studies at the University of Kent. From 2009-2012, she held an ESRC/AHRC Global Uncertainties fellowship with a research programme entitled Radical Distrust. She is currently a Global Uncertainties Leadership Fellow, conducting a programme which examines the roles played by utopian thinking and arts activism in the imagining of a common ground. Her books include: African Literature, Animism and Politics (Routledge, 2000) and Decolonising Gender: Literature and a Poetics of the Real (Routledge, 2007). 

Dr Ahmed Gamal (Ain Shams University) – “Counter-Orientalism: Retranslating the Invisible Arab Woman in Leila Aboulela’s The Translator and Lyrics Alley”
Cultural retranslation can prove of great relevance to the politics of recognition according to the emergent historical context of the Arab Spring. The role of Arab citizens has gained crucial significance with regard to retranslating Arabic values and dreams of ‘Bread, Liberty and Social Justice’ into a universal language that can be comprehended by both ‘the West and the Rest’. Cultural retranslation could be therefore considered a foundational postcolonial metaphor that might highlight the new horizons of transcultural and transnational relations and their political backdrop. By the same token, Arab British migrant narratives are of special relevancy to both translation studies and literary studies, since migrant identity and writing are closely associated with the politics of translation, rewriting, relocation and cross-cultural pollination. This research project explores the role of counter-discourses in general and counter-Orientalism in particular in the contemporary fiction of one of Arab-British writers. In particular the paper focuses on the textual representations of invisible Arab women and the East-West cultural exchange in the writing of the Sudanese feminist and Scottish immigrant Leila Aboulela (1964-). Drawing on the counter-traditional concept of translation as engagement rather than transfer or migration, this article attempts to spotlight the aesthetic and political parameters of cultural translation in Arab British literature represented by Leila Aboulela’s The Translator (1999) and Lyrics Alley (2010). Many studies have examined the mis/representation of Arabs in Western Orientalist narratives, but very few have probed how Arab émigrés have deftly attempted to engage with Orientalist narratives by restructuring new identities and critically hybridizing unexampled cultural models. In other words, counter-Orientalism implies reappropriating Orientalist stereotypes of space, history, identity, gender and language in counter-narratives that seek to demythologize and therefore de-Orientalize Arab subjects. In a broad sense, this research project will examine the Arab’s complex response to the West, which encompasses many themes such as the problematic relationship between the Arab Islamic cultural tradition and Western cultural modernity, nationalism and democracy, Arabism and identity, the status of women and the “the discourse of the veil,” and the challenges of state-hood and secularism. The research does take into account recent historical junctures such as the Arab Spring and how revolutions in the Arab world have challenged and redrew traditional paradigms of culture and politics in the region.    

Ahmed Gamal is Associate Professor of English and Comparative Literature in the Faculty of Arts, Ain Shams University. He teaches cultural studies, British literature, and translation. He was a Fulbright visiting scholar at the Department of Middle Eastern Studies, South Asian, and African Studies (MESAAS), Columbia University (NY) in 2010–11. His has published articles in several journals including the Journal of Postcolonial Writing, Postcolonial Text, Interdisciplinary Literary Studies, South Asian Review, Arab Studies Quarterly, Annals of the Faculty of Arts, Philology, Transnational Literature and The Translator.
Dr Dalia Mostafa (Manchester University) – “Revolutionary Palestinian Women Characters in Ibrahim Nasrallah’s Time of White Horses”

This paper is work in progress within a larger research project aiming to trace certain parallels and intersections between the 2011 Egyptian revolution and other revolutionary experiences depicted in literature by Arab fiction writers. It is in fiction, I argue, where we can perhaps find a deeper insight into the ongoing Egyptian revolution, particularly where the woman’s question is concerned. Hence, this paper is an exploration into the Palestinian novelist Ibrahim Nasrallah’s depiction of Palestinian women’s heroic roles in the struggle against foreign intervention even long before 1948 and the establishment of Israel. His novel Time of White Horses (2007) is a historical epic narrative which chronicles the life of three generations of a Palestinian family starting in the late 19th century and ending on the eve of the 1948 Nakba. I focus in this paper on a number of symbolic representations of revolutionary Palestinian women characters and how I find them inspiring in relation to the ongoing Egyptian revolution. 
Dalia Mostafa is Lecturer in Arabic and Comparative Literature at the Department of Middle Eastern Studies, the University of Manchester. She acquired her PhD in English and postcolonial literature in 2007 from the University of Manchester, and her MA in English and comparative literature in 2002 from the American University in Cairo. She has published articles in both English and Arabic on contemporary Arabic fiction, Arab cinema, and popular culture. Her current research focuses on the cultural elements of the 25th January Egyptian Revolution including literature and cinema as well as other popular cultural expressions such as vernacular poetry and documentary filmmaking. Her most recent article is entitled “Popular Culture and Nationalism in Egypt: ‘Arab Lotfi and Egyptian Popular Music”, published in the Journal for Cultural Research (2012).  
Professor Radwa Ashour (Ain Shams University)
Radwa Ashour is a writer, academic, and literary critic. She is Professor of English and Comparative Literature in the Department of English Language and Literature at Ain Shams University. She graduated from The Faculty of Arts, Cairo University (1967) and has an MA in Comparative Literature from Cairo University (1972) and a PhD in African American Literature from the University of Massachusetts at Amherst (1975). Ashour has published 8 novels, an autobiographical work, 2 collections of short stories and 5 criticism books. She co-edited a major 4-volume work on Arab women writers (2004); The English translation: Arab Women Writings: A Critical Reference Guide: 1873-1999 (AUC Press 2008) is an abridged edition of the Arabic original. As a translator, Ashour has co-translated, supervised and edited the Arabic translation of Vol. 9 of The Cambridge History of Literary Criticism (2005). She has also translated Mourid Barghouti’s Midnight and Other Poems (Arc Publications, 2008). She has received several awards for her novels and critical books, including the Constantine Cavafy Prize for Literature (2007), the PescaraBruzzo NordSud Prize for Literature (2011), and The Sultan Owais Award for the novel (2011).
Dr Nicola Pratt (Warwick University) – “Representing Women: Revolution and Counter-revolution in Egypt”

Representations of women (in media, artistic productions and graffiti) have played an important role in defining the revolution, its objectives and Egypt’s future since the fall of Hosni Mubarak. The paper discusses different representations of Egyptian women/womanhood and considers how they are linked to different narratives about the Egyptian revolution, its temporality and its goals. It also highlights the ways in which women themselves have used their self-representations in creative ways. The ‘empowered revolutionary woman’, protesting in Tahrir Square, was a regular feature of images of the 25 January Revolution and became a symbol of its progressive goals. However, since Hosni Mubarak stepped down, the legitimacy of the Egyptian female revolutionary has been contested by the SCAF and more recently by the Muslim Brotherhood. They have used or are suspected to be behind sexualized violence against women protesters. These actions operate not only to push women out of the public sphere but also to delegitimise continuing protests in post-Mubarak Egypt and to limit the goals of the revolution. For the Muslim Brotherhood, and the SCAF before them, the revolution ended with the parliamentary elections in November/December 2011. Images have played an important role in resistance amongst revolutionaries. The ‘blue bra woman’ (that is, a video of a woman being dragged across the street and beaten by security police) became an iconic image of SCAF violence and is credited with mobilizing women to resist violence through a protest in December 2011. Revolutionaries have also promoted their own images of women, particularly through grafitti. The case of Samira Ibrahim, and other women who were subjected to so-called virginity tests by SCAF, was supported by revolutionaries, simultaneously highlighting women’s victimization by SCAF as symbolic of society’s victimization, and celebrating their courage and resistance to SCAF. More recently, sexualised violence against women protesters appears to have increased at an alarming rate and gaining international attention. Whilst images and narratives of Egyptian women emphasize their agency in resisting this violence, much of the international coverage emphasizes the victimisation of women. Contestations over Egyptian womanhood are, I argue, intrinsic not only to the struggles over women’s citizenship rights in Egypt but also to defining the goals of the revolution, and even the attitudes of Western publics and policymakers towards political change in the Middle East. By paying attention to representations, we can see a terrain in flux, where there still exist spaces to re-imagine and re-create identity, citizenship and the polity. However, there is also the danger of these representations being appropriated and subverted by more powerful agendas.

Nicola Pratt is Associate Professor of the International Politics of the Middle East at the University of Warwick, UK. She has written on human rights, civil society and democratization in the Arab world, including Democracy and Authoritarianism in the Arab World (Lynne Rienner, 2007). More recently, she has written on issues of gender, war and security in the Middle East. In this respect, she is co-author, with Nadje Al-Ali, of What Kind of Liberation? Women and the Occupation of Iraq (University of California Press, 2009), co-editor, also with Nadje Al-Ali, of Women and War in the Middle East (Zed Press, 2009) and co-editor with Sophie Richter-Devroe of a special issue of International Feminist Journal of Politics on ‘Critically Examining UNSCR 1325 on Women, Peace and Security’ (December 2011) as well as other articles. She is joint leader of the ‘Reconceptualising Gender’ research network between Warwick and Birzeit University (Palestine). Her current research focuses on understanding the geopolitical dimensions of gender and the gender dimensions of geopolitics in the Arab world. 

Ms Hiba Ghanem (PhD student – Lancaster University) – “Social Media Symbolism in Arabic Political Cartoons on the 2011 Egyptian Revolution”

The role that editorial cartoons play in the Egyptian political history is an area profusely investigated in political yet not theoretical terms.  In the political domain, Charles Press’s The Political Cartoon (1981) traces the history of cartoons from their Egyptian roots to their more current status as a force creating the current world politics’ “climate of opinion of consensus.” Within the more current Egyptian context, this climate assumes the guise of “political dissidence” in Issandr Al Amrani’s “Three Decades of a Joke that Just Won’t Die.” However, scholars such as George Goodwin highlight the need for “theoretical studies” on the “salient characteristics” of world-wide political cartoons that transcend political studies of the matter. So, by invoking the work of Giorgio Agamben and Hannah Arendt, this essay attempts to offer a theoretical exploration of Arabic political cartoons depicting the Egyptian revolution. More specifically, I will be focusing on the presentation of the revolutionary role of social media in the editorial cartoons of Ummaya Giha for Al Raya al Qatariyya, Jihad Aourtani for Al Watan al Saoudiyyeh, Hassan Blaibel for The Lebanese Al Mustaqbal and Imad Hajjaj for the Emirati newspaper, Al Imarat Al Waym. These cartoons will be analyzed in terms of Agamben’s notion of “glory” as “people-nation” and “people-communication” and Arendt’s “natality” as “anticipatory action.” Both works, it will be argued, highlight a tension between the optimism of “anticipatory action” and the anti-utopic “whatever subjectivity” conducive to the birth of Agamben’s “whatever community,” notions that will be further elucidated in the talk. This tension is what I hold signals the necessity for a radical reevaluation of social forms that can allow for “subtraction” and “inoperativity” to give birth to a new nation, a nation that historical symbolic representations of governmental forms, such as those of democracy and theocracy, fail to cater for.
Hiba Ghanem is a PhD candidate in the Department of Politics, Philosophy and Religion at Lancaster University. Her research focuses on the politics of intersemiotic translations. The particular areas covered by her work draw on the theories of Benjamin, Derrida and Al-Farabi to explore the symbolic variations in ethical and religious representation within the context of aesthetic depictions of the Arab Spring.
Dr Inas al-Ibrashy (Ain Shams University) – “Graffiti and the Practices of Subversion in Egyptian Social Media: Noon-Neswa as a Case Study”

On February 11th 2012, the first anniversary of the overthrow of Mubarak, NoonNeswa: Graffiti Harimi (Women Graffiti or Female Graffiti) launched its page on Facebook announcing that it is “going to overtake the streets of Cairo on the 9th March”.  By employing public space as a haven for self and group expression, the art of graffiti’s role throughout the revolution has gone beyond that of an accurate indicator of contemporary social processes and behavioral dispositions to becoming part of a subversive structure of political, social, medial, gender and artistic activism. This in turn made possible the coalescing of forms and individual forces in public spaces as well as on digital social networking sites. The paper will primarily refer to a set of captions that redeem to mind particular ‘social and political power structures’. These words were uttered by female iconic public figures while impersonating roles of iconic fictional / factual female revolutionary figures. I propose to investigate the levels and dynamics of intertextuality whether covert or overt that can be detected in the captions that accompanied the NoonNeswa graffiti. To this end, the paper aims to show how the topical dissolution of pre-revolutionary rigid beliefs and narratives has been replaced by individuation, political and medial agency. Inspired by a belief in the power and uniqueness of written and visual arts as a means of expression, I plan to explore the effects and responses of the incarnation/ reincarnation of such figures (the visual) and captions (the written) on the collective conscience of a nation that revolts, revolves, and will eventually evolve.

Inas al-Ibrashy is Lecturer in the Department of English Language and Literature, Faculty of Arts, Ain Shams University. She is particularly interested in ethnic literature as her PhD is a study of selected works of the Native American writer Leslie Marmon Silko entitled “The Return of the Repressed”.The Master's degree was a study of the British writer Paul Scott’s Raj Quartet. Inas is particularly interested in postcolonial studies, Indian literature, graphic literature and eco-criticism. 
Professor Omaima Abou Bakr (Cairo University) 

Omaima Abou-Bakr is Professor of English & Comparative Literature at Cairo University. She received her education at Cairo University, North Carolina State University, and the University of California at Berkeley. She specialized in medieval Sufi poetry and comparative topics in medieval English and Arabic literature. Her scholarly interests also include women’s mysticism and female spirituality in Christianity and Islam, feminist theology, Muslim women’s history, and gender issues in Islamic discourse and cultural history. She has published a number of articles both in English and Arabic on poetry and medieval literary texts, on historical representations of women in Muslim societies, women and gender issues in religious discourses, and Islamic feminism. One published book in Arabic—Al-mar’a wa-al-jindar (Woman and Gender) (2002)—deals with women’s intellectual efforts to create emancipatory and egalitarian discourses within an Islamic conceptual and spiritual framework. 
Professor James Thompson and Ms Ruth Daniel (Manchester University) – “Performance in Place of War”

James Thompson will speak about the In Place of War project - a research and practice initiative that supports and develops performance and arts programmes in conflict zones. The In Place of War project has documented arts programmes in conflict zones internationally, from Gaza to Goma, DR Congo and Sri Lanka to Sudan. James will speak about the history of the project, the questions that arise in developing artistic responses to war, and the ambitions of the newly developed digital platform for artists to share their creative responses to war, conflict and revolution. In the recent Arab Spring, social media was used to help share the stories and events, in real time as it unfolded, told by the people involved. The In Place of War platform is inspired by this use of media. It is an open space for creative individuals to exhibit work that would otherwise not be seen – that would otherwise be lost. The Arab Spring generated a huge artistic response in the form of street art, music, protest song, theatre, film, writing and more. The aim of this platform is to document and store this work forever, so it may inform and inspire in years to come. This is a platform that belongs to the artists of the Arab Spring. This is an opportunity for those artists to talk to each other and connect with artist communities around the world. James will discuss how the platform works, the future development plans, display some of the current work on the platform and show how artists can make the most of this new platform.
 

LINK: http://inplaceofwar.net/ (Beta)
RD TO ADD ARABIC LINKS
James Thompson is Professor of Applied and Social Theatre at the University of Manchester, Director of In Place of War - a project documenting and developing arts projects in conflict zones – and Executive Director of the Humanitarian and Conflict Response Institute. In Place of War won the Times Higher Education ‘Excellence and Innovation in the Arts’ award 2010. He is also Associate Dean for external relations in the University of Manchester’s Faculty of Humanities. He has run applied and social theatre projects in the UK, Brazil, Burkina Faso, Kosovo, DR Congo, Rwanda and Sri Lanka. He is currently working as a consultant to London-based NGO Children In Crisis on theatre programmes linked to education and women’s rights initiatives in eastern DR Congo. He has written widely on the field of ‘applied theatre’ and is author of Drama Workshops for Anger Management and Offending Behaviour (1999), Applied Theatre: Bewilderment and Beyond (2003), Digging Up Stories: Applied Theatre, Performance and War (2005), Performance Affects (2009), Humanitarian Performance (2013) and with Jenny Hughes and Michael Balfour, Performance In Place of War (2009).
Ruth Daniel is the manager of the In Place of War Project and the founder and director of Un-Convention based in the University of Manchester. Un-Convention is a grassroots, DIY and independent global music community and a series of events and initiatives crowd sourced from its community. It is un-conventional in its approach, locally driven and globally connected. It seeks to inform, empower and reach those with the least opportunity. She has delivered 40 events in 16 countries across 6 continents in the past 4 years – taking the events inside hard to reach communities in favelas, barrios, and warzones. Ruth is a board member of the Association of Independent Music, All FM and the Beating Wing Orchestra. She consults on several UK research projects around connecting communities.

Dr Samar Al-Barghouthi and Dr Le Gene Quesenberry (Independent Scholars) – “Twittering on the Edge of Revolution: Nawara Negm’s Contributions”

Following the predictive model of Naveed et. al. in their research “Bad News Travels fast: A Content-based Analysis of Interestingness on Twitter” (2011), we conducted a content analysis of the tweets of Nawara Negm, a prominent female Egyptian activist. We examined tweets for three time periods of the 25th of January Revolution looking for the most influential tweets measured by the number of times they were re-tweeted. This study monitored Ms. Negm’s tweets before, during and after the Revolution. After we captured the number and content of the most retweeted messages, we looked for trends in content involving these tweets to determine if different approaches were used at different times. We examined the content to predict the factors present for a message to be retweeted. Further research comparing the language and approach of activists using social media in different regions of the world may produce results useful for those scholars studying the roles of women leaders especially in times of political disruption.
Ms Sonia Raja (MA – King’s College London) – “The Appropriation of Public and Domestic Space: Interviews with Female Political Activists in Alexandria”

Women’s agency, contributions and strategies are rarely understood in wider social movements that are not purely feminist movements. This study carried out in Alexandria, provides a gender lens grounded in a local feminist praxis to provide a critical analysis of the January 25th Egyptian revolution. It examines the effect of different spaces, ‘the public’ and ‘the domestic’ and additionally, ‘the sofa space’ which acts to transcend across spaces to form different relationships to resistance with regards to women. It is suggested that women who occupied the streets and squares with their bodies during the revolution were themselves occupied by socially constructed ideas of gender, explained in Butler’s theory of performativity (Butler 1993). In adopting this belief, women perform femininity via reiterative power of discourses enforced through societal and cultural norms. Based on this premise and considering that women face resistance in their everyday lived spatiality, this study sets out to explore how events during the revolutionary period impacted the perception of women in their use of public space. By using a collective of narratives from 14 female political activists who were interviewed for their personal perspectives of the revolution it is revealed how women managed to negotiate space through women-oriented and often creative strategies that coincided with the idea of ‘Islamic gender performativity’ and at the same time countered the notion of female performativity by virtue of their physical bodies being in the protest. It is suggested that the effects of the Jan 25th revolutionary movement shows to have had only short-term impact on the public perceptions of women in public space. Nevertheless, it is the offer of women-centered symbolism which shows gradual signs of resistance which will serve as a social memory of their collective bodies convincing at least the women, that they are capable of anything.

Sonia Raja is a recent MA graduate in Environment and Development from King’s College London. Sonia’s first visit to Egypt in 2009 was part of a volunteering development programme running employment skills training for young women. After studying development for two years her belief lent towards development being rooted in grassroots movements and subsequently led her to focus her research on women’s involvement in the Egyptian revolution which earned her a distinction. Sonia did her undergraduate in Computer Science and is currently working as an IT consultant for Ernst & Young.
Ms Samia Jaheen and Ms Nawwara Negm: “Inside the Midan”
Samia Jaheen and Nawwara Negm are two Egyptian women activists who have been playing a leading role since the breakout of the 25th January Egyptian revolution. Samia is a singer and political activist; and Nawwara is a journalist, blogger, and political activist. In this session, they will give accounts of their work inside Tahrir Square during and after the revolution.

Dr Maggie Awadalla (Imperial College London) – “The Evolving Civic Space: Documenting the Revolution through the Eyes of Two Egyptian Novelists”
The paper will focus on the evolving civic and imagined space in Egypt during the 25th of January revolution and the role the internet played in the devolvement of events during the initial first weeks of the revolution. As Ahdaf Soueif noted: “Almost overnight, a civic space was created in Tahrir Square that was the ideal space that one imagined, that everyone imagined, how the country should be or any country should be.” Soueif adds, “Everyone was finding the best in themselves and putting it forward” (In: Cairo: My City, Our Revolution, 2002). The paper will look at how this civic space has been expressed through the writings of Egyptian women writers through their internet blogs, political and literary writings; and how these publications played an active role in the way the revolution was perceived and how it helped in catching the public’s imagination both in Egypt and around the world. I would also like to consider the effect of social media networks on this evolving space. As location transfers to cyberspace, the focus of the relationship between the natural and absolute space and more complex social spaces is being reshaped by this ‘global’ medium. (The Social or Civic Sphere here encompasses a variety of meanings and it implies here a spatial concept, in which meanings are articulated, distributed, and negotiated, within social sites and arenas, the collective body here is constituted by, and referred to, as ‘the public’). I will focus on the writings of Ahdaf Soueif and May Telmissany that were published on Facebook and the media; I will also consider Soueif’s book Cairo: My City, Our Revolution. 

Maggie Awadalla studied English and Comparative Literature at the American University in Cairo and did her graduate work at the University of Kent, where she earned her PhD from the Centre of Colonial and Postcolonial Studies. She has published in the field of Arabic literature and culture. Her research interests are in the field of women’s writing in the Arab world. She currently teaches at Imperial College London and the University of Kent.
Mr Ahmed Kadry (PhD student - Imperial College London) – “The Female Protestor: Causing ‘Others’ to Act”
There is no separating Egypt’s intrinsic association throughout its history with female properties. Often affectionately referred to as “mother of the world” by Egyptians, the symbol of Egypt as a mother cannot ignore the “gendering” of the 2011 Revolution where the demands to achieve political and social objectives have become intertwined with a desire to “protect” the nation; to protect the mother. This notion has simultaneously gone hand in hand with the public sphere of “revolutionary action” where women have mobilised not to accompany “the men” but as a force within their own right. “Where are the men? Here are the women,” a chant that first gained popularity in the Mahalla workers strike in 2006 which is widely accepted as a movement that was driven by women, and what many cite as the first steps on the road to revolution, was a chant that was often repeated during the eighteen day uprising and since. This vivid image of female protestors taking part in overnight sit-ins, chanting and marching fearlessly in the face of danger, while simultaneously almost goading men into joining them, directly such as the above chant, or indirectly, by visibly being on the “front line,” forced men and indeed other women to question why they are not out there joining these brave women. The visibility of Egyptian women protesting against Mubarak and then later the Supreme Council of the Armed Forces, has often been cited as a form of offering the revolution “demographic legitimacy,” and while this may certainly be true, it cannot be ignored that the symbol of the “fearless” female protestor also gave rise to an increasing sense of duty for many Egyptians who either remained neutral or afraid to get involved in “saving” the nation until they saw women acting without that fear. The power this now “popular” image of the brave female protestor possesses in gaining support can perhaps be seen most clearly from the discourse and actions of the Mubarak state, the SCAF, and beyond, in how female protestors are type-cast as “socially and religiously immoral”, as well as physically targeting them in order to quell and limit the numbers of a protest.
Ahmed Kadry holds a dual honours degree in Law and Politics from Keele University as well as an MA in English and Comparative Literature from the American University in Cairo. He is currently doing his PhD at Imperial College London where he is researching women’s socio-political rights activism in Egypt during and after the 2011 Egyptian Revolution. He is particularly interested in the relationship between national movements (such as the 1952 and 2011 Egyptian Revolutions) and whether women’s rights progress, stagnate or suffer in the post-revolutionary state. Ahmed worked for the British Council in Cairo for three years and participated in the 2011 uprising in a non-affiliated capacity. He is also a frequent writer and commentator on Middle Eastern politics and culture, as well as the application of Islam in the modern Arab world. His work has appeared in several publications and he is a columnist for open Democracy on the Middle East.
Professor Fakhri Haghani (Rutgers, The State University of New Jersey) – “Staging a Shifting Gendered Public Sphere”
This paper intends to trace historical roots of the emergence of a female visual public sphere and its shifting process during the past three decades leading up to the 25th January Egyptian Revolution. I use this perspective as a way to investigate the process of continuity and change of the dynamics of women’s participation in public life of media, performance, and film. More significantly, this comparative temporal and spatial examination explores how the shifting nature of a female visual public sphere has transformed the gendered discourses and practices about culture and politics following different global political cultures.  In that direction, it examines the intersection between gender, aesthetics, culture and politics, a trajectory in formulating the meanings and definitions of discourses on “cultural authenticity,” “intellectualism,” “national identity,” “modernity,” and “post-colonial and post-Islamist subjectivities” relevant to two distinct periods, the interwar period and the turn of the twenty first century.  It will ask questions such as what did the public sphere mean to women in Egypt? Why have women been markers of a visual public sphere?  How did this definition differ across time, space, location, cultures, and politics? What would the study of public sphere say about women’s interactions with aesthetics, culture and politics?  How have the deployment of a gendered discourse in different global political cultures and the shifting nature of a female visual public sphere transformed the discourses and practices about culture and politics?   Can a comparative study of the history of public sphere and gender enhance knowledge about the shifting status of women in the Middle East and/or gendered discourses about culture and politics?  Semi-structured interviews as well as a content analysis approach to women’s press, audio/visual archival documents, official letters and correspondences related to women’s organizations, memoirs, and biographies, blogospheres, digital musical video, films, and women’s “new social movements’ or “non-movement” activism have formed the main body of my sources for this project.
Fakhri Haghani teaches comparative study of culture and history in Iran and the Middle East at Rutgers.  She holds an advanced degree (Dottore) in Art History from Facolta di Magistero at University of Rome (Sapienza) in Italy, a Masters degree in Women’s Studies and a Ph.D. in History from Georgia State University in Atlanta, Georgia. In her dissertation project, she pursued a comparative study of the history of women’s emergence in performing arts and journalism in Egypt and Iran to place the questions of “modernity,” “intelligentsia,” and “culture” in a transnational context.  Her field research in Egypt and Iran has been funded by the American Research Center in Egypt and the Council of American Overseas Research Center. Fakhri was born and raised in Iran. Questions of gender and women’s movements, popular culture and political art (cinema and music/performing arts, as well as visual and literary representations), and social and intellectual history as multi-faceted manifestations of the contested identities in Iran and other societies of the Middle East are some of her areas of focus and work. Her research interest combines interdisciplinary, transnational, and comparative theoretical approaches including women’s and gender studies, media and performance studies, and cultural studies. Fakhri has also served as a co-chair and a co-founding member of the Human Rights Atlanta, an activist branch of Center for Human Rights Education in Atlanta, committed to providing and promoting human rights education as a framework for social change in regard to the contested issues of immigration, race, and ethnic diversity within the United States.
Dr Nadia A. Shalaby (Ain Shams University): “Singing a Different Tune: Multimodality in Songs of the Egyptian Revolution”

The different forms of art generated by the Egyptian Revolution have fascinated the general public and researchers alike. Specifically, some of the songs, released during and after the revolution, are especially interesting in that they go beyond conventional sound tracks to innovative, multimodal works of art. These songs do not simply rely on the lyrics and music composition, but are accompanied by videos in which various modes of communication, such as still and moving images, documentaries, color, and body language are orchestrated together to create meaning. As such the songs are more than mere entertainment or self expression; they are, in fact, invaluable documentation of the revolution and of the psychological states of the protesters. This paper is an analysis of the multimodal composition of three widely disseminated revolution songs, Sout el Horeya, by Amir Eid and Hany Adel, Yalmidan, and Ethbat Makanak by the popular band Cairokee in collaboration with Aida El Ayoubi and Zap Tharwat respectively.
Nadia A. Shalaby is Associate Professor of Linguistics in the Department of English Language and Literature, Faculty of Arts, Ain Shams University. She received a BA in English language and literature from Ain Shams University, an MA in TEFL from the American University in Cairo and a PhD in Linguistics from the University of South Carolina. She has taught in several institutions in Egypt, the US, and Saudi Arabia. Her areas of interest are discourse analysis, sociolinguistics and teaching English as a second language.
Ms Dina Wahba (MA – SOAS, London) – “The Bussy Play: Challenging Patriarchal Discourse”

This paper aims to explore how Egyptian women prior to the revolution and in the course of their involvement in the public sphere fostered subaltern-counterpublics. I argue that women's participation and activism in the public sphere helped produce alternative narratives that were central to defying patriarchy and triggering social transformation in Egypt. Despite their systematic exclusion, women have been active in reshaping the public sphere in Egypt. Women have been producing alternative narratives that challenge gender norms in their society. The Bussy Play is an independent theatre group comprised of women and men activists, mostly amateur actors, that aims at telling true stories around men, women and gender relations.  I would like to explore how through the Bussy Play, activists contested the dominant male discourses and presented an alternative narrative that posed a challenge to the fragile political and social order. Through such initiatives women activists have been changing the political culture and challenging their prescribed roles in society. They have been producing alternative forms of knowledge to meet feminist goals and question the social and political order.
Dina Wahba graduated in 2008 from the faculty of Economics and Political Science, Cairo University. She is a Chevening scholar pursuing her Master’s Degree in Gender Studies at the School of Oriental and African Studies (SOAS) in London. Dina is a women’s rights activist who worked with several regional and international organizations such as UN Women where she had an internship, and the League of Arab States where she worked as a project coordinator at the Arab Women Organization. Dina participated actively in the Egyptian revolution and has been involved in several initiatives that aim at promoting women’s rights.

Dr Doaa Embabi (Ain Shams University) – “ ‘I am the Tale’: Revolution(ary) Performance”

Since the beginning of the 25 January Revolution in Egypt, the cultural scene has changed greatly. The first 18 days between the 25th of January and 11th of February (Mubarak’s overthrow) unleashed the “performative” talents of the men and women who participated fully or in part in the protests and the great sit-in of Tahrir Square. There were new and diverse ways for capturing the unusual times ranging the full spectrum of arts. This paper is particularly focused on revolution(ary) performances about and during the revolution, with a special focus on the performance by the group “Ana el-Hekaya” [I am the tale], titled “Bebasata Keda” [“As simple as that: Stories about the revolution”]. The group introduces itself as a diverse group of men and women writers from all generations (however, women presence is very predominant) and maintains that they “write and tell [stories]”. Although this group has produced performances that are not necessarily linked to the revolution, this performance takes the Revolution as the crosscutting theme. It is argued that this performance reflects the (r)evolutionary nature of the current times. The paper will, therefore, explore the links connecting story writing, storytelling, women writers/performers, and revolutionary action and accounts. This is in addition to examining the connections between the written manuscript and the oral performance.

Dr Iman Ezzeldin (Ain Shams University) – “The Egyptian Revolution and Performance: Documentary, Street Theatre, and Adaptation” 

During the Tahrir Square 18-day long sit-in, the Square turned into an artistic picture. Young theatre artists made their presence very much felt and have tried to keep pace with the events. The first phase of the revolution produced many performances that document and store in, the stories of the people in Tahrir Square, through narration of testimonies. Suddenly there was a powerful upsurge of a new branch of documentary theatre that has been absent from the Egyptian theatre scene. And it was mostly offered by independent groups, through untraditional venues, example of this type of performances is Laila Soliman’s No Time for Art, Sondos Shabayeks “Tahrir Monologues.”  Young artists in the mainstream (state) theatre staged similar performances, like Mohamed El-Gheiti’s Ward El-Ganayen (Garden Roses), Mazen Elgharabawy’s We will write a new constitution featured scenes from the Tahrir demonstrations, punctuated by songs, video projections, individual statements and several personal stories. In early 2013, an adaptation of Henric Ibsen “Enemy of the People”, directed by Nora Amin, was presented in Cairo, the play carries serious political relevance in post-revolutionary Egypt.This paper aims at analyzing the previous “Performances” within a semiotic / reception theory framework. 
Iman Ezzeldin teaches at the Department of Drama and Theatre Criticism, Faculty of Arts, Ain Shams University.
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